COURSE SPECIFICATION FORM

for new course proposals and course amendments
	Department/School:
	Music
	Academic Session:
	2009-10 and thereafter

	Course Title:
	Special Study: Composition
	Course Value:

(UG courses = unit value,
PG courses = notional learning hours)
	1

	Course Code:
	MU3394
	Course JACS Code:
(Please contact Data Management for advice)
	390

	Availability:

(Please state which teaching terms)
	Autumn through Spring
	Status:

(i.e.: Core, Core PR, Compulsory, Optional)
	Option (Honours)

	Pre-requisites:
	MU2213
	Co-requisites:
	None

	Co-ordinator:
	Prof Mark Bowden

	Course Staff:
	Prof Mark Bowden; appointed supervisors

	Aims:
	This course will:

· develop your knowledge of advanced compositional techniques with particular focus on structure, harmonic control and the manipulation of rhythmic and melodic material

· provide opportunities to practise the art of musical composition and to develop skills in independent creative work
· increase your awareness, knowledge and understanding of issues related to contemporary composition practice in a variety of contexts

	Learning Outcomes:
	By the end of this course you should be able to:

· write fluently and confidently for a variety of different ensembles demonstrating a greater understanding of what is demanded of the professional composer

· confidently create and manipulate a range of musical material, plan out substantial spans of music and create engaging musical structures

· sustain a substantial composition that properly represents your developing compositional aims and ambitions
· demonstrate a structured and disciplined approach to your composing as well as the necessary skills of self-organisation required to balance the overall demands of the course

	Course Content:
	Developing on areas covered in MU2213Techniques of Composition the course will provide a framework for you to further explore the possibilities in your own compositional method. You will complete a structured portfolio that will properly demonstrate your increased awareness, knowledge and understanding of contemporary art music and related compositional issues. You will be assisted in acquiring a deeper confidence in experimenting with a range of compositional methods and techniques whilst being encouraged to explore the possibilities of your own compositional voice in the hope that this trend will continue into your professional life. During workshops you will be given the opportunity to have your work rehearsed and recorded by professional musicians. It is hoped that through these workshops you will discover more about the possibilities of instrumentation and the many practical compositional issues facing composers today. You should also seek to develop your own opportunities for the performance of your music in order to develop your confidence and professional activity.

	Teaching & Learning Methods:
	The course will be taught in weekly sessions over the whole year. These sessions will divide into four areas:

· Lectures, in which representative works will be used to explore compositional techniques and as potential models for your own creative ideas
· Small group tutorials, in which individual composition work is discussed
· Seminars, in which student groups will lead more in-depth discussion about particular composers and their music
· Workshops, both with professional musicians and with student players
The course is based primarily around lectures and the small-group tutorial sessions. Lectures will draw on a wide variety of contemporary music to illustrate the techniques being explored. The purpose of the tutorial is for in-depth help, advice and feedback on the composition in progress. Other weeks will be given to seminar presentations by students and workshops.

	Details of teaching resources on Moodle:
	n/a
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Gould, Elaine.  Behind Bars.  London: Faber, 2011
Messiaen, Olivier. Technique of My Musical Language. 2 vols., 2nd ed. Translated by John Satterfield. Paris: Leduc, 1956

Piston, Walter. Orchestration. London: Gollancz, 1979.

Whittall, Arnold. Musical Composition in the Twentieth Century, Oxford: OUP, 1999.

	Formative Assessment & Feedback:
	Feedback will be given during the small group tutorial sessions. Each piece of work will be discussed and can be revised before being submitted to the portfolio at the end of the course. Seminar and workshop sessions will include group discussions and wide-ranging question-and-answer sessions. Progress on the portfolio will be monitored by in-course deadlines. Formative feedback will be given on compositions in progress after a series of in-course deadlines have been met. You will be encouraged to revise work before the final submission.

	Summative Assessment:
	Exam: n/a
Coursework: a portfolio (100%), comprising:
· Composition for solo instrument with accompanying 500-550 word commentary up to 6 mins (33%) 
· Composition for large chamber ensemble, with or without voice, (6-8 players) with accompanying 500-550 word commentary 8-10 mins (34%)
· Composition for chamber orchestra (2222 2200 1perc 86442) with accompanying 500-550 word commentary up to 5 mins (33%)
Deadlines: The complete portfolio to be submitted by the final deadline for the submission of coursework for assessment. The course co-ordinator and individual supervisors may set informal in-course deadlines for the completion of stages of the preparation of the portfolio.
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