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	0.5
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	Prerequisite:
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	MU2301

	Co-ordinator:
	Dr Henry Stobart

	Course Staff:
	Dr Henry Stobart

	Aims:


	This course will enable students to develop practical, technical and theoretical competence as members of an Andean music ensemble. The types of competence and knowledge will depend largely on the specific cultural traditions selected, which will vary from year to year. 



	Learning

Outcomes:


	By the end of this course students should have acquired:

· specialised instrumental and/or vocal competence in a number of Andean ensemble performance traditions

· the ability and confidence to perform Andean music in public

· practical and theoretical knowledge, and understanding, of the specific Andean performance traditions in question

· improved ability to work as a member of a group – including enhanced aural, decision making, and improvisatory skills  

· confidence and competence to use transcription to aid musical understanding, develop repertoire and enhance performance 

· knowledge and appreciation of the socio-cultural and historical context of Andean music performance traditions



	Course

Content:
	The course will focus on the development of technical, practical and theoretical knowledge and skills, alongside aesthetic and stylistic appreciation relevant to the selected Andean performance traditions. In addition, students will be provided guidance on ethnomusicological transcription and introduced to relevant aspects of cultural context. 



	Teaching and Learning Methods:
	· 20 hours of practical sessions and seminars throughout terms 1 and 2
· Regular independent ensemble rehearsals (at least once a week during term)

· Completion of a performance diary

together with private practice and study, in all resulting in the notional total of 150 hours of study for the course.
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	In-course Feedback:
	The progress in the development of performance skills by individual members of the ensemble will be closely monitored in the classes and regular informal feedback will be provided by the tutor. The prescriptive transcriptions will be returned with a tutorial mark and written comment, together with annotations where appropriate. 

	Assessment:
	Exam: Recital, normally of 45 minutes’ length (70%).
Coursework: Three prescriptive transcriptions, each with a discussion, completed during the course (30%).

Deadlines: The transcriptions to be submitted by the appropriate in-course deadlines in order to qualify for final submission for assessment.

	
	


