	Code:
	MU2312
	Course Value:
	0.5
	Status:
	Option  (Honours)

	Title:
	Elgar’s Choral and Orchestral Music, 1899–1919
	Availability:
	Autumn or Spring

	Prerequisite:
	None
	Recommended:
	None

	Co-ordinator:
	Prof J. P. E. Harper-Scott

	Course Staff:
	Prof J. P. E. Harper-Scott

	Aims:


	The aims are:

· to examine Elgar’s major works, their cultural and music-historical context, and aspects of their contemporary and later critical reception both in Britain and abroad

· to expose students to Elgar’s music, some of it relatively familiar, some more unusual

· to analyse selected works in technical detail

· to improve students’ skills in the analysis, criticism, and interpretation of music

· to consolidate students’ writing skills

	Learning

Outcomes:


	By the end of the course students should have:

· a working knowledge of Elgar’s life, work, and cultural and historical situation

· a detailed technical understanding of particular works

· an awareness of the main strands of Elgar reception

and will have developed:

· an improved ability to analyse late tonal music

· an improved ability to read orchestral scores

· a wider critical vocabulary

· an improved ability to synthesize relevant information and present it convincingly

	Course

Content:
	The course will:

· examine the major compositions of the most productive period of Elgar’s career (1899–1919)

· examine by means of technical analysis the composer’s musical idiom (harmony, counterpoint, tonality) and its development

· describe and analyse certain choral and orchestral works in detail

· give an account of Elgar’s approach to symphonic form

· analyse his techniques of orchestration

· explore important themes in the reception of Elgar’s music (modernism, nationalism and imperialism, the elegiac, the pastoral)

	Teaching and Learning Methods:
	16 hours of lectures and 4 hours of seminars, in conjunction with formative activity, with tutorial feedback. The lectures will involve a mixture of conventional presentation, audio-visual material and listening to excerpts from recordings in a critical fashion. The seminars will help students with the reading of Elgar’s complex orchestral scores and will include group discussions and wide-ranging question-and-answer sessions. Students should devote at least 12 hours per week to private study, including at least 1 hour listening to recordings, resulting in the notional total of 150 hours of study for the course.

	Key Bibliography:


	Robert Anderson, Elgar (London: Dent, 1993). VV9 Elg,4

Jerrold Northrop Moore, Edward Elgar: A Creative Life (Oxford: Oxford University Press, 1984). VV9 Elg,4

Daniel M. Grimley and Julian Rushton (eds.), The Cambridge Companion to Elgar (Cambridge: Cambridge University Press, 2004). VV9 Elg,7

Students should purchase a miniature score of either the First Symphony or Falstaff, and it would be useful if they also owned a copy of Anderson, Elgar.

	In-course Feedback:
	One 2500-word essay to be written during the course and contributing to the final course mark; the essay to be returned with tutorial mark and written comment, together with annotations where appropriate. See also under Teaching and Learning Methods.


	Assessment:
	Exam: 2 questions from 6 in 2 hours (50%).
Coursework: One essay completed during the course (50%).

	
	Deadlines: The essay to be submitted by the appropriate in-course deadline in order to qualify for final submission for assessment.


