COURSE SPECIFICATION FORM

for new course proposals and course amendments
	Department/School:
	Music
	Academic Session:
	2010-11 and thereafter, as offered

	Course Title:
	Music, power and politics
	Course Value:

(UG courses = unit value, 
PG courses = notional learning hours)
	0.5

	Course Code:
	MU3412
	Course JACS Code:
(Please contact Data Management for advice)
	350

	Availability: 

(Please state which teaching terms)
	Autumn or Spring
	Status:

(i.e.: Core, Core PR, Compulsory, Optional)
	Optional (Honours)

	Pre-requisites:
	None
	Co-requisites:
	None

	Co-ordinator:
	Anna Morcom

	Course Staff:
	Anna Morcom, Shzr Ee Tan

	Aims:
	The course will: 

· Introduce ways in which music is seen as ‘having’ special power or importance in different contexts across the globe, ranging from emotional affect, to healing power, to supernatural or religious power

· Explore, using cross-cultural examples, how music is involved with politics and ideology in ways that are explicit and intended, and those that are not

· Explore diverse ways in which music is powerful, important or impactful in terms of its nature as a performative, embodied practice, and one associated with social groups and communication 

· Introduce case studies, ranging from power-vested ritual musics, to propaganda campaigns, to resistance movements and economic and cultural asymmetries within the music business.   

· Open up debate concerning some far-ranging questions about the characteristics of music

	Learning  Outcomes:
	By the end of this course students should have: 

· Broadened their understanding of what music can be and what it can do in society
· Broadened their understanding of music’s power and significance across a range of familiar and unfamiliar traditions and contexts

· Increased awareness of the visible or invisible political uses and roles of music, ranging from nationalism, to class, gender and globalisation

· Enhanced their ability to articulate ideas about music

· Widened their approaches for thinking about and analysing music, whether that from ‘home’ territory or further afield. 

	Course Content:
	Music is seen across the globe as something that transcends the mundane or has special powers, from the ability to move people emotionally (capitalised on by film-makers and advertisers), to the ability to put people in trance or to heal sickness, to a route to stardom and idolisation, to a means of seduction. Music has been used consciously in many political and nationalist movements and may be tightly controlled by certain regimes. Sometimes less obvious is music’s role in inscribing or subverting gender norms or distinctions of class or status. This course examines a range of these ways in which music holds power and importance in society and culture. It focuses in particular on music’s performative nature, its embodied nature, and its social and communicative nature. It refers to musical genres, practices and cultures from across the world, involving familiar and unfamiliar territory. Lecture topics may include: 

· Music and trance
· Music and religious devotion
· Music and healing in cultures across the world
· Music and affect 
· Music, nationalism and identity
· Protest singing and mobilisation
· Music, social status and gender 
· Music, embodiment and seduction 

	Teaching & Learning Methods:
	20 hours of lectures and some 130 hours of private study, resulting in the notional total of 150 hours of study for the course. At least one lecture will consist of student group presentations.  

	Details of teaching resources on Moodle:
	Course outline, content of lectures, bibliography, details of assignments, and some readings as well as music and video links

	Key Bibliography:


	Kraus, Richard (1989) Pianos and Politics in China: Middle-class Ambitions and the Struggle over Western Music. (Oxford: OUP).

Perris, A. (1985) Music as propaganda: Art to persuade art to control (Westport: Greenwood Press) MacDougall

Qureshi, Regula (1986) Sufi music of India and Pakistan: Sound, context and meaning in Qawwali. (Cambridge: Cambridge University Press)

Randall, Annie (ed.) (2004) Music, Power and Politics (New York: Routledge).

Turino, Thomas (1999) ‘Signs of Imagination, Identity, and Experience: A Peircian Semiotic Theory for Music’ Ethnomusicology 43/2: 221-255.
Attali, Jacques (1985) Noise: The political economy of music (Minnesota: Univ. of Minnesota Press).

	Formative Assessment & Feedback:
	One essay of 2500-2750 words to be completed during the course and contributing to the final course mark; the essay to be returned with tutorial mark and written comment, together with annotations where appropriate.

	Summative Assessment:
	Exam: 2 questions from 6 in 2 hours (50%)
Coursework: One essay of 2500-2750 words completed during the course (50%)
Deadlines: The essay to be submitted by the appropriate in-course deadline in order to qualify for final submission for assessment.
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