	Code:
	MU2301
	Course Value:
	0.5
	Status:
	Option (Honours)

	Title:
	Traditional Music of the Andes
	Availability:
	Autumn or Spring

	Prerequisite:
	None
	Recommended:
	None

	Co-ordinator:
	Dr Henry Stobart

	Course Staff:
	Dr Henry Stobart

	Aims:
	This course will provide a broad overview of music making in the rural Andes, placing today’s practices within an historical context of indigenous and imported European musical influences. It will demonstrate how music is embedded in other realms of socio-cultural practice and, drawing on a wide range of theoretical and ethnographic literature, will consider such issues as gender, identity, iconicity, creativity, temporarily and change.

	Learning

Outcomes:
	By the end of this course students should have acquired:

· historically situated knowledge about a number of specific Andean musical traditions and their cultural contexts

· generalised knowledge and appreciation of key aspects of the culture, history, and environment of the central/southern Andes

· practical knowledge about the performance of rural Andean music

· a critical appreciation of the role of music in the construction and maintenance of identity (ethnicity, class, gender)

· enhanced understanding of coherences between musical performance and other forms of behaviour and expression

· the ability to identify and discuss the aesthetic characteristics and organising principles of several musical genres of the rural Andes

· the ability and confidence to use transcription as an aid to aural analysis

· a more critical approach to the social dynamics of musical change

· ethnomusicological approaches which prompt the questioning of certain commonly held assumptions about music 

	Course

Content:
	Precise details of the case studies will vary each time the course is run, allowing the opportunity to explore new aspects of the region and to account for developments in research. The syllabus may include the following lecture titles:

· Introduction: Ethnomusicology and the Andes

· Digesting the Past: Invasion, Extirpation and Integration

· A Musical Mosaic: Identity and Difference

· People and Place: Sensing the Landscape

· Iconicity and Aesthetics

· Cycles of Sound: Lives and Seasons 

· Feasts and Sponsorship

· Concepts of Creativity: Composition and Decomposition

· Dynamism or Destruction: Music, Authenticity and Change

	Teaching and Learning Methods:
	20 hours of lectures, in conjunction with formative activity, with tutorial feedback, contributing to some 130 hours of private study, resulting in the notional total of 150 hours of study for the course.

	Key Bibliography:
	R. Stevenson, Music in Aztec and Inca Territory, (California, 1968)

T. Turino, Moving Away from Silence (Chicago, 1993)

M. Baumann (ed.), Music and Cosmology in the Andes (Verveurt /Iberoamericana: Frankfurt/Madrid 1996)

C. Allen, The Hold Life Has (Washington 1988)

	In-course Feedback:
	A transcription and a 2500-word essay to be completed during the course and contributing to the final course mark; both to be returned with tutorial mark and written comment, together with annotations where appropriate. Weekly office hours for private consultation with tutor. See also under Teaching and Learning Methods.

	Assessment:
	Exam: 2 questions from 6 in 2 hours (50%)

Coursework: Transcription (10%), essay (40%)
Deadlines: The transcription and essay to be submitted by the appropriate in-course deadlines in order to qualify for final submission for assessment. 
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