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in the Age of Algorithmic
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a) a date/time stamp of when the
bid prices were suggested, as they
are constantly fluctuating .

b) a checksum hash value of the
original poetic text as the
‘authorisation code’. When
decoded, the poem is subjected to
laws of the market.

c) a tax ‘not applicable’ line to
represent the Google tax situation.
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{poem}.py

colleagues Ben Curtis and Giovanni
Cherubin on some Python code
with which to process and gather
data and re-order text back into a

narrative order with a view to fully
automating the process of ‘poem to
receipt’.

CONTACT

pip.thomton.2013@live.rhul.ac.uk

www.linguisticgeographies.com



