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Monday, March 3





Lecture: Professor Tim Armstrong: The ‘Men of 1914’





When we think of poetry in relation to the 1914-18 war, we tend to think of those combatant poets – Robert Graves, Wilfred Owen, Edward Thomas, Isaac Rosenberg, Siegfried Sassoon – many of whom died in the trenches, who showed the nature of modern warfare and revealed the suffering of soldiers at the Front to the home readership. In this lecture Professor Armstrong will address another group of writers who, during this period, produced a quite different kind of poetry, prose and art. The ‘Men of 1914’ as Wyndham Lewis referred to Pound, Joyce, Eliot and himself are now commonly regarded as the central literary figures of this time.





Professor Armstrong is the author of Modernism, technology and the body (Cambridge University Press, 2005) and Modernism: A Cultural History (Polity, 2005). He is currently working on a monograph on Micromodernisms. He is one of the co-editors of the Edinburgh University Press series, Edinburgh Critical Studies in Modernist Culture, and one of the organisers of the London University Modernism Research Seminar.





5.00: Windsor Building: WIN-05








Friday, March 7





Lecture: Professor Robert Hampson, FEA, FRSA: Under Fire: The First World War in Contemporary Prose





In this lecture, Professor Hampson addresses the prose writers of the First World War. He will discuss three works written by combatants: Robert Graves’s autobiography, Goodbye to All That; Frederick Manning’s fictionalised documentary narrative, Her Privates We; and Ford Madox Ford’s great, war novel, Parade’s End. He will compare these three very different ways of writing about the war, each based on the author’s direct experience of front-line fighting, and then consider the work of a non-combatant, Virginia Woolf, and how she addresses the experience of the war.





Professor Hampson is the author of Joseph Conrad: Betrayal and Identity (1992); Cross-Cultural Encounters in Joseph Conrad’s Malay Fiction (2000); and, most recently, Conrad’s Secrets (2012).  He has co-edited Ford Madox Ford: A Re-Appraisal (2002) and Ford Madox Ford and Modernity (2003), and, recently, with Andrew Purssell, wrote the Introduction to the Wordsworth edition of Parade’s End. 





5.00: Windsor Building: WIN-05








Monday, March 10





Workshop: Dr Betty Jay:  Edmund Blunden’s Undertones of War





Edmund Blunden’s Undertones of War (1928) is one of the most significant memoirs of the war years. In it, the experience of trench warfare—by now so familiar to generations exposed to the works of Sassoon and Owen—is rendered in a style which is sometimes difficult, more often arresting but also unique. In this seminar/workshop we will look at how Blunden writes his war experience and what the poetic sensibility he articulates might tell us about us about the relationship between memory and violence, suffering and representation, war and remembrance. 





Betty Jay is the author of Weird Lullabies: Mothers and Daughters in Contemporary Film. She has a particular interest in feminist and psychoanalytic theory.


5.00: Windsor Building: WIN-05





Friday, March 13


Lecture: Dr Ruth Hemus: Dada's Women and War





Dada began in 1916 with a call to Cabaret, rather than a call to arms, by the expatriate German writer Hugo Ball. The young men he gathered in neutral Zurich would go on to export the movement to Paris and Berlin. But what of the young women? This lecture will highlight three individuals - Emmy Hennings, Suzanne Duchamp and Hannah Hoech - focusing on their artistic reactions to war in those three geographical locations.





Ruth Hemus is the author of Dada's Women (Yale University Press, 2009). She is a Senior Lecturer in the School of Modern Languages, Literatures and Cultures at Royal Holloway.





5.00: Windsor Building: WIN-05








Monday, March 17


Lecture: Professor Chris Townsend: Paul Nash and Other War Artists


In this lecture, Professor Townsend will address another visual account of the war. At the outbreak of the war, the Liberal MP Charles Masterman set up the British War Propaganda Unit. He brought in writers like Conan Doyle, H.G. Wells and his friend, Ford Madox Ford. In May 1916, he appointed Muirhead Bone as Britain’s first official war artist. Other artists subsequently sent to the Front included William Orpen, Christopher Nevinson, William Rothenstein and Paul Nash. Nash came to Masterman’s attention through a series of works influenced by the Vorticist movement of Pound and Lewis. Professor Townsend will be discussing the work of Nash and other war artists in this lecture.


Professor Chris Townsend’s research examines the way in which artists corrode the boundaries between media, particularly within modernism in the nineteenth and early twentieth centuries. His recent publications have concentrated on the activity of the Parisian avant-garde in relation to ideas of intermediality and simultaneity in the 1910s and 1920s, including studies of Francis Picabia, Henri-Martin Barzun and Ricciotto Canudo. He is currently completing a book The Mirror of Contingency: Modernism, Death and the Reclamation of Identity which examines how modernism responds to death in mass culture through translation and displacement between media and modes.  


5.00: Windsor Building: WIN-05





Friday, 21 March


Lecture:  Lord David Owen: CH PC FRCP MB BChir: Hidden Perspectives: The Military Conversations 1906-1904


Lord David Owen’s new book centres on the military and diplomatic conversations that took place in the run up to World War I, beginning with January 1906, when the Prime Minister, Campbell-Bannerman, and the Foreign Minister, Edward Grey, agreed to allow the General Staff to talk with the French High Command about sending an expeditionary force to France in the event of a German attack. Neither the Cabinet nor Parliament was informed. In Spring 1912 Haldane, the Secretary for War, went on a mission to Berlin to see if an agreement could be reached to slow German naval expansion. Sadly to no avail - despite Harcourt, the Colonial Secretary, promoting a land deal for Germany in Africa as an incentive. Recently unearthed historical evidence has shown that a further attempt to negotiate with Germany was under way when the war started. All this time, however, there was a hidden perspective of key diplomats, alongside the Foreign Minister Grey, that contributed to the feeling that there was a moral commitment to send troops to the continent. There are obvious echoes of the run-up to the 2003 Iraq War. 


Lord Owen will talk about these hidden perspectives and his conclusion, as a former Foreign Secretary, that the carnage of World War 1 was avoidable: the war could have been prevented or stopped much earlier.


Lord David Owen served as British Foreign Secretary from 1977 to 1979. He became the European Union co-chairman of the Conference for the Former Yugoslavia, along with Cyrus Vance, the former US Secretary of State; together they produced the Vance-Owen Peace Plan in January 1993. He was the Chancellor of the University of Liverpool from 1996 to 2009. His publications include Balkan Odyssey (1995) and The Hubris Syndrome: Bush, Blair and the Intoxication of Power (2007). He sits in the House of Lords as a crossbencher.











5.00: Management Building Lecture Theatre








