
44

Platform, Vol. 8, No. 1, Performance Legacies, Spring 2014

Merz Merz Merz Merz:
Performing the Remains of Mr. Kurt Schwitters

Abstract

jouissance,

Merz.

Merz

Figure 1: Pitch at the Barrier-Gate. Langdale Valley, Cumbria. Author’s 
Own (2013)
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I looked for a collective name for this new genre, 
as I could not classify my pictures in old terms, like 
Expressionism, Cubism, Futurism or such-like. I called 
all my pictures as a genre, after the characteristic 
picture, Merzpictures.

Schwitters in England

Figure 2: Collage as a Concept, or conversations in galleries. Author’s 
Notebook (2013)

The words have a pink sheith [sic], and rebound off a glass, 
box across which/watch the image of ‘Halbmond/Ugelvik’ is 

paper) and, sinking into it; the image that moves even in stasis, 
its parts exchanging their relations between them/trauma and 
‘compositional deepening’ hits your ears.

Preface

Merz Merz Merz Merz
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Schwitters in Britain 

Merz

jouissance,

Untitled: Y.M.C.A 
OFFICIAL FLAG THANK YOU
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Amble

left half of a beauty

Merz Merz Merz Merz
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Merz Merz

Merz that allows this 

Merz

Merz

Merz

Merz

Merz ausmerzen
Merz

Merz also 
Schmerz Merz

Merz

Merz Merz Merz Merz



50

Platform, Vol. 8, No. 1, Performance Legacies, Spring 2014

Merz

Merz

Merz

Merz

Merz

I Swear I Saw This: Drawings 
in Fieldwork Notebooks, Namely My Own, 

is
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Merz

Merz

Merz Merz Merz Merz
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Merz

I wonder I might exile myself with from the usual research 
process from

take notes, 

order out 

new structure

a new coherence

The Desk.

The Desk.

The Desk.

Yours Sincerely, 

The Author.

between this The Usual Enacted Process and the process of the 
process of the artist Kurt Schwitters; saw also a difference in 
what remained of these enactments, in the end: one speaking 

some reason, Edith and Victor Turner’s 
has laid on The Desk: 

per agros

Five pages of typed quotes from Victor and Edith Turner

Three notebooks
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OL7 Explorer Map

A 1972 Olympus OM-1 Camera

Windermere

Kendal

Silverstone

the Merzpen with which I Merzwrite on this Merzpaper…

p t h r r r - C h u c k

Schwitters in Britain

Merz Merz Merz Merz
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Cast

The priest writes a poem

stunned by his own uneasiness, undergoes a poetic and 
psychological metamorphosis–metempsychosis–into a bat

The enlightened priest is the bird, transcending the reality of 
the clouds. The mouse sits in their long shadow, earth-bound 
and in darkness.
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that

                       

Merz
this into a communitas

‘

Merz Merz Merz Merz
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Schwitters in Britain
to

the Merzpen with which I Merzwrite on 

* 

Figure 3: Copying some Merz writings. Author’s notebook (2013).
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this Merzpaper…

The sound of a shutter—pthrrr-Chuck!

* 
Schwitters in context: the 

British years

Figure 4: Clinical Clinical Clincal. Author’s notebook (2013).

Figure 5: Doodle during Nick Wadley speaking. Author’s notebook 
(2013).

Merz Merz Merz Merz
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to   to   to speak

I
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Should we not rather stand?

in

Figure 6: Bridge house, from memory. Ambleside, Cumbria. Author’s 
own (2013).

Merz Merz Merz Merz
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Figure 7: ‘All sites of pilgrimage have this in common: they are believed  
to be places where miracles once happened, still happen, and may 
happen again’ (Turner and Turner 6). Millans Park, Cumbria. Author’s 
own (2013).

Figure 8 ‘A tourist is half a pilgrim, if a pilgrim is half a tourist’ (Turner 
and Turner 20). 4 Millans Park, Cumbria. Author’s own (2013).
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how we
Figure 9: Copy of Wainwright’s Chapel Stile. 
Author’s Note book (2013).

Merz Merz Merz Merz

Figure 10: ‘For many pilgrims, the journey itself is something of a 
penance’ (Turner and Turner 7). Langdal Valley, Cumbria. Author’s own 
(2013).
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these

Figures 11-15: Barn Symbolism (1-IV). Sheepfold - Chapel 
Stile, Cumbria. Author’s Own (2013)
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* 

Figure 16: ‘The pilgrim “puts on Christ Jesus” as a paradigmatic mask, 
or persona, and thus for a while becomes the redemptive tradition, no 

Langdale Valley, Cumbria. Author’s own (2013).

Merz Merz Merz Merz

Figure 17: ‘To confront, in a special “far” milieu, the basic elements and 
structures of his faith in their unshielded, virgin radiance’ (Turner and 
Turner 15). Loughrigg Tarn, Cumbria. Author’s own (2013).
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Figure 19: We Drank Along the Way. Loughtigg Tarn, Cumbria. 
Author’s own (2013).

Figure 18: This Was His Favourite Place. Loughrigg Tarn, Cumbria. 
Author’s Own (2013)
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Merz Merz Merz Merz

Figure 20: ‘Increasingly circumscribed by symbolic structures [...] 
underlying the sensorily perceptible symbol-vehicles are structures of 
thought and feeling’ (Turner and Turner 10). Cylinders Estate, Cumbria. 
Author’s own. (2013).
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Figure 21: What We Drank Along The Way (II). Chapel Stile, Cumbria. 
Author’s own. (2013).
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Merz Merz Merz Merz
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